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29 MAY | 27 SEPTEMBER 2026
WILLIAM TURNER IN COMO

AN EXHIBITION PROJECT CONCEIVED AND ORGANIZED BY 
THE CITY OF COMO AND TATE 

The exhibition, held at Palazzo del Broletto and at the Pinacoteca civica, presents watercolours and paintings by England’s foremost Romantic painter documenting the importance of travel in his artistic practice and focusing on Italian landscape, and on Como and its surrounding countryside in particular.

All of the works on display come from the collections of Tate, one of Britain’s leading art institutions.



From 29 May to 27 September 2026, Como will host an art event with a huge cultural impact revolving around the figure of William Turner (1775-1851), the leading exponent of English Romanticism. 

The exhibition, curated by Elizabeth Brooke, conceived and organized by the City of Como and by Tate, one of Britain’s leading art institutions, and lender of all the works on display, will be held in the Palazzo del Broletto and Pinacoteca civica under the title ‘Turner: the allure of Lake Como and the Italian countryside.’
The show, organized with the partnership of the Como-Lecco Chamber of Commerce and collaboration of sponsor Villa Erba and technical sponsor ASF,  emphasizes the vital role of the journey in shaping William Turner’s expressive style, and focuses on the role played by the Italian landscape — that of Como and its surroundings in particular – in developing his talent.

“This programme underscores a continuous artistic fascination with light, colour, and the experience of place,” explains curator Elizabeth Brooke. “By bringing together historical and contemporary perspectives, the exhibitions reveal how these enduring concerns are reinterpreted across time, resonating anew within Como’s uniquely luminous landscape.”

The pathway of ‘Turner: the allure of Lake Como and the Italian landscape’ begins in the Broletto, the medieval seat of the civic government of Como, with a series of seven stunning watercolours depicting Como and its lake. 
Turner was fascinated by the Como landscape, so rich in strong contrasts, with its steep mountain slopes, expansive surfaces of water, and sudden atmospheric variations that provided him with the occasion to explore its morphology, climate, reflections, and light as pictorial subjects in their own right.

[bookmark: _heading=h.3gylu8z1t635]These works offer a chronological and stylistic overview of Turner’s artistic journey: from the sketches made in the Como area during his first Italian trip in 1819 – focusing on the shoreline and topographic structure while also revealing the first hints of a desire to interpret atmosphere rather than merely describe place – to the vignettes composed for the illustrated edition of Samuel Rogers’ poem Italy (1838). They also include the chromatic studies of Como made during his 1842 and 1843 stays, which foreground light, colour, and the interpretation of natural elements, showing us how Turner increasingly conceived landscape not as a fixed geography but as a changeable terrain where architecture and nature tend to dissolve into their environment.

“In 2022, as we embarked upon our administrative journey,” says Alessandro Rapinese, Mayor of Como, “we realized that we had inherited a fragmented museum system in need of a unitary vision and a structural relaunch: the Tempio Voltiano had reduced opening hours while the Pinacoteca Civica was struggling to find its place in the city’s social fabric, not to mention the critical issues affecting the Piazza Medaglie d’Oro complex and other sites emblematic of our identity. Our commitment not only translated into the structural recovery of these spaces, but above all into the activation of a network of outstanding international relations. Thanks to synergies with prestigious institutions such as Gallerie degli Uffizi, Accademia di Brera, Museo della Scienza e della Tecnologia in Milan, the National Gallery of Canada and Art Institute of Chicago, Como became a protagonist in a cultural context. Our prestigious collaboration with Tate continues in this direction with a project projecting our city and the surrounding area into a prominent position on the world stage.”

The exhibition will be enriched with the screening of JMW Turner On the Wing, an immersive film produced by Tate Digital with the support of Tate International Partnership that explores Turner’s life and career through the lens of his passion for travel. With the help of interviews with curators, conservators, writers, and historians, the film analyzes some of Turner’s key works, taking viewers to the locations that inspired them, from the Welsh mountains to the Swiss Alps, from the hazy Italian countryside to the English seaside at Margate. On the Wing recreates the sights and sounds that characterized Turner’s experience of place, and which influenced his deeply innovative and experimental approach to painting. 

The Pinacoteca civica, the other exhibition venue, hosts a carefully curated selection of four oil paintings exemplifying Turner’s dialogue with Italian themes and his gradual transformation of landscape into a poetic, symbolic vision. The works are included in a thematic pathway foregrounding his use of classical and literary references, his investigation of light as an element that is both structural and metaphysical, and the gradual tendency, in his mature works, towards abstraction and the dissolution of form in the atmosphere.

Also in the Pinacoteca, in the Campo quadro space, is a selection of 19th-century paintings, prints and maps from the collection of Como’s civic museums that will give visitors the opportunity to immerse themselves in the Como visited by Turner. For example, the list of hotels in the 1871 Pianta guida della Città e Borghi mentions the “Volta (già Dell’Angelo)” (Volta hotel, formerly Dell’Angelo), where Turner stayed and where he painted a view of the old harbour (now Piazza Cavour) as seen from its windows. 

[bookmark: _heading=h.mzissxaz58uc]“Museums are often perceived as static places, exclusively devoted to the conservation of identity-related heritage, neglecting their natural vocation towards its promotion. This tendency has been reversed by means of the exhibition ‘Turner: the allure of Lake Como and the Italian landscape’: the synergy between the Musei Civici di Como and Tate has given rise to an international project capable of transforming our heritage into a dynamic narrative that is deeply rooted in our local area,”  says Enrico Colombo, Cultural Councillor of the City of Como. This synergy, which is open to collaborations with local realities, is a driver for the development of Como and its surrounding area, consolidating them as a cultural destination as well as a tourist destination. This is a project creating the ideal synthesis between the city’s art, architecture, and international vocation”.

The exhibition is accompanied by a bilingual catalogue, in Italian and English, published by Moebius, with essays by Pietro Berra, Federico Crimi, Elizabeth Brooke, and Andrew Loukes.

The collaboration between the City di Como and Tate is further enriched by an additional exhibition, held at San Pietro in Atrio, from 29 May to 27 September 2026, dedicated to two leading figures of the contemporary British art scene: Jim Lambie and David Batchelor.
The exhibition, titled ‘Jim Lambie and David Batchelor. Feeling Colour. Contemporary works from the Tate’s collection,’ curated by Elizabeth Brooke, explores the spatial, perceptual, and cultural dimensions of colour in contemporary art, through a major site-specific installation by Jim Lambie and a sculptural composition by David Batchelor.

Jim Lambie (Glasgow, 1964), one of the most established figures in British installation and sculpture since the 1990s, has developed a distinctive approach that combines abstraction, popular culture, and architectural intervention. For Como, Lambie presents Zobop, an ongoing project since 1999.
This site-specific work is constructed through the manual application of coloured vinyl tape, beginning at the perimeter of a space and progressing inward with overlapping bands, an attempt, in Lambie’s own words, “to fill a room with rhythm while leaving it physically unobstructed.”
Although governed by a coherent set of formal rules – fixed widths, precise overlaps, and perimeter-based progression – the chromatic sequence is determined by an element of chance. This balance between structure and fluidity places Zobop firmly within the tradition of process art and post-minimalist practice.

Artist and colour theorist David Batchelor (Dundee, 1955) has turned increasingly to sculpture since the 1990s, often using discarded and reclaimed materials. His work draws directly from the visual language of the city, recontextualizing objects such as shop signs, neon ads, road signs, and architectural lighting, by transposing them into a museum environment.

In the space of the former church of San Pietro in Atrio, Batchelor’s work - I Love King’s Cross and King’s Cross Loves Me, 8 - is part of his Monochromobiles series, in which everyday urban materials are transformed into vibrant sculptural compositions. Reclaimed industrial objects, such as dollies and metal frames, are combined with coloured acrylic panels and painted surfaces, elevating utilitarian structures into bold arrangements of colour and form. 
The title refers to King’s Cross, the historic railway station and surrounding district in central London, and suggests a relationship between individual and place, reflecting how the station and its surrounding streets are embedded in the daily rhythms of the city.

With this project, Como reaffirms its role as an international crossroads of artistic and cultural research, bringing together historic heritage, major museums, and contemporary visions, and offering the public an experience that combines knowledge and emotions with the discovery of the local area.

Como, April 2026






TURNER. ‘Turner: the allure of Lake Como and the Italian landscape’
Como, Palazzo del Broletto (Piazza Duomo; entrance via the infopoint) and Pinacoteca Civica di Como (Via Diaz 84)
29 May - 27 September 2026

‘FEELING COLOUR.’ Jim Lambie and David Batchelor
Como, San Pietro in Atrio (Via Odescalchi)
29 May - 27 September 2026

Opening hours:
Tuesday to Sunday 10.00 – 18.00 (last admission 17.30)
Closed all Mondays and Saturday 15 August


Tickets:
Tate pass full price: €12.00
Tate pass concession: €8.00 (over-65s, residents of the City of Como, cardholders of partner agreements, university students and students enrolled in higher arts and music education up to the age of 26 with valid student card) 
Tate pass junior: €6.00 (ages 6-18)
Tate family pass: €30.00
Tate passes grant access to all three venues and to the permanent collection of the Pinacoteca Civica; valid for three days from the date of issue, available from 15 May at https://museicomo.vivaticket.it/
Groups (minimum 15 persons): €8.00 full price; €6.00 concessions

Catalogue: Moebius

Information:
www.oggiacomo.it
Call +39 031 269869 – Email musei.civici@comune.como.it

Guided visits and educational activities:
Aster
Call +39 02 20404175 – Email prenotazioni@spazioaster.it – www.spazioaster.it 

Social media:
Facebook and Instagram @musei civici como

Press Office
CLP Relazioni Pubbliche 
Ilenia Rubino | M. +39 333 2238560 | E. ilenia.rubino@clp1968.it 
T. + 39 02 36755700 | www.clp1968.it
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